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It is a tremendous privilege for me to be here today at the American Studies Network conference at Fudan University, and I’d like to thank Julia Chang Bloch for having invited me.  It is my first time in China, a country I’ve admired and wanted to visit all my life. 

It is an honor to be able to share with you some thoughts on American Studies today and some of the challenges facing the field in the future—particularly  because the directions in which the field of American Studies is heading require the kinds of collaboration and conversations across borders that meetings like this one can help foster.    I’m going to organize my remarks in two parts. In part one, I’ll outline current trends in the field. In part two, I’ll  give some examples of the kinds of research questions and research projects that might be models for some of the ways in which American Studies scholars in China might make some important and distinctive contributions to the field in its newly reconfigured form.  

Part One: the Field Today 

  The myth-and-symbol analyses of American national character and the belief in American exceptionalism that dominated American Studies when the field first became institutionalized in the 1950s and 1960s have given way to more complex and nuanced perspectives on American culture as a  nexus of multiple cultures constantly influencing and reshaping each other, as a site in which lived experience is inflected by race, by class, by ethnicity, by gender, by sexual orientation, by place of origin, by region, and by religion in complicated and dynamic ways, as a culture whose myths and symbols need to be interrogated  rather than  reified,  and as a culture and nation as just as vulnerable as other cultures and nations to the seductions of greed, arrogance and empire.

Revisionist historians have re-examined every chapter of U.S. history and uncovered perspectives ignored by previous generations, listening to voices that were previously silenced,  exploring conflicts previously erased, and probing power relations that were previously so naturalized as to be invisible.  Revisionist literary critics  have mined  canonical American literature for  traces of these silenced voices and evidence of these naturalized power relations and forgotten conflicts. They have recovered vast bodies of texts that have expanded ideas of what American literature is, was, and might be, in ways that their predecessors could not have imagined.  Notions of “mainstream” and “margins” that a previous generation of scholars found obvious and unremarkable have been challenged and dismantled. What was known as the “mainstream” turns out to have been shaped in profound ways by cultures on the so-called “margins,” and those “margins,” turn out to have been profoundly influenced by the mainstream.  Literature and history once segregated as “minority” literature or “ethnic history” are increasingly recognized as  “American literature” and “American history.”     

 The physical place that is the “United States” has been decentered  as the object of study in American Studies by scholars who  know that there are stories and histories that don’t take place in the U.S. at all that are central to the field as it is recognized today: how Chinese Popular culture or Turkish popular culture appropriate forms of American popular culture, and transform them into something distinctively Chinese or Turkish is American Studies;  what happens at American bases in Okinawa or Guantanamo can be the subject of American Studies, just the actions taken by American troops in the Philippines in 1898 is American Studies.  Poems written in Chinese on the walls of Angel Island in California inspired by the pain and frustration of detainees there are American Studies, as are poems inspired by Chinese translations of Walt Whitman written in Chinese in China.   Distinctions between the “domestic” and the “foreign” are increasingly challenged as scholars become more aware of the ways in which each informs the other.    As the twenty-first century opens, scholars’ ideas about what constitutes  “American Studies” are changing in dynamic and exciting ways—ways that make the contributions of international scholars more important than ever.   

Where the old American Studies aspired to describe American Culture as  a  monolithic, stable, homogeneous entity characterized by universally-shared experiences, myths and symbols,  the new American Studies increasingly understands American Culture as a crossroads of cultures.  In recognition of this fact, I selected “Crossroads of Cultures” as the theme of the next American Studies Association national conference.  Our call for papers noted   that 

Crossroads and  contact zones can be peaceful, violent, challenging, or generative; spiritual, spatial, literal or figurative;   planned and purposeful, or  accidental and contingent. They arise wherever multiple populations with different traditions mingle and reshape each other in complex and dynamic ways through trade, through war, through migration, through storytelling, through electronic media systems,  through collective and individual imaginations. Crossroads can be places where narrative traditions and historical memories intersect —where one narrative  or one historical memory erases another, or where two narratives fuse.  They can be places of danger and   places of creativity; sites of highly asymmetrical power relations, and sites of the unpredictable and sometimes  rich  dynamics of cultural exchange.  Museums, battlefields, occupation zones,  classrooms, kitchens, city streets, sports arenas, adoption agencies,  recording studios, hospitals and cyberspace can all be such crossroads….sites where cultures blend and reshape each other, creating new hybrid forms and traditions, or where  one culture displaces or obliterates another--sites of  influence, absorption, erasure,  acculturation, appropriation, appreciation, exploitation, symbiosis, or some combination of these terms….  [indeed] the field of American Studies itself is  a crossroads, a site where competing visions of “America,” “the American people” and “American Studies” meet.

In place of exceptionalist, triumphalist narratives of progress, American Studies scholars today are reconstructing complex stories of crossroads and contact zones, of conflict, transformation, and change. In place of unitary ascriptions of a particular meaning to a particular event, scholars are contextualizing and historicizing  the construction of memory and meaning during different periods, understanding why  different  pasts become “usable” at different moments in time. 

 [I might add that one thing that the “new” American Studies has in common with the “old” American Studies is its aspiration to being interdisciplinary.  But the field in the U.S..  remains by and large an enterprise that brings together scholars from multiple disciplines in the humanities—literature, history, art, music, film, religion, etc. with an occasional anthropologist or sociologist in the mix.  . The field still lacks models for fully integrating the social sciences.  Perhaps Chinese scholars will come up with some better ways of doing that.]
Some of the keywords that characterize the new “American Studies” are “transnational,” “intercultural,”  “international” “multicultural,” “diasporic,” “multilingual,”  “counter-hegemonic” and “comparative.”    In its understanding of American culture as a series of crossroads and contact zones,  the field of American Studies is increasingly paying attention to  ideas and topics that were less central to the field in the past. 

Since the early 1990s, for example, the idea of empire,  largely missing from discussions of the United States in the past, has been foregrounded by a number of scholars as part the project of dismantling ideas of American exceptionalism   and recognizing  what American responses to Mexico in the 1840s, to Cuba and the Philippines in the 1890s and turn-of-the-century,  and to Central America during much of the 20th century,  had in common with imperial projects on which other nations embarked. In place of celebratory narratives of American victory, scholars are framing counter-hegemonic stories in which the complexities of American policies and their impact on the rest of the world are examined freshly, and from  perspectives that foreground the view from the other side—such as the turn-of-the-century Filipinos who welcomed the U.S. as their liberator, only to find that they had replaced one colonizer with another. 

Hybridity is another idea that has come into its own as scholars have increasingly understood “American” culture as a mélange of various cultural traditions informing and influencing each other, and sites of cultural crossings and exchange continue to attract a lot of interest. Borderlands are an increasing subject of attention, as well, those places where different cultures rub up against each other in both hostile and peaceful ways; borderlands study originally focused on the U.S.-Mexico border, but the term is increasingly extending to other sites as well.  

Migration is a term that is increasingly central to American Studies scholarship—whether it be the migration of people or capital or products or texts or cultures.     The Global and the Local are increasingly recognized as mutually constitutive, and American Studies increasingly understood as a field in which both terms may be productively linked.   Race and racism remain, as they should, terms that are central to American Studies research, but these days they are increasingly studied in more comparative contexts, not just in terms of understanding the different ways in which people of different races have been treated in the U.S., but understanding race and racism in the U.S. in comparison with  other cultures—in Europe and  Latin America, for example. And gender remains a central organizing concept, but often inflected by race, region, and a range of national traditions, and often complicated by greater attention to sexual orientation. 

 
Although literature and history, the traditional core of American Studies, remain at its center, as the field becomes more transnational and intercultural, scholars are increasingly focusing on the global circuits traversed by popular culture, music, and film;  on  transnational adoption;  on the meanings of democracy, civil rights and human rights in comparative perspective; on the global dimensions of consumer culture; on the social impact of  multinational corporations on the U.S. and on the world; on comparative approaches to ecology, to the construction of historical narrative, to the politics of public history sites and civic commemorations, and to American literature written in languages other than English.  

Americans may pledge allegiance to “one nation, under God, indivisible, with liberty and justice for all,” but Americanists in the U.S. today recognize that that one nation was shaped by many nations,  and  by multiple religious traditions with multiple conceptions of God; we’re understanding the ways in which that allegedly “indivisible” nation was bitterly divided at various points in its history; and we’re grappling with its ongoing, unfinished struggle to make the dream of “liberty and justice for all” a reality.

Part Two:   China and Transnational American Studies 

 
     Scholars in China are already playing, and can continue to  play major roles in reshaping the field of American Studies today in a range of stimulating and significant ways, and I hope you will. The field of American Studies needs your research and your ideas; it needs your language skills and your access of archives in China; it needs your questions as well as your answers. There is much important work to be done. (I should preface these comments by saying that I do not want to suggest for a moment that any of you needs to limit yourself  to the  kinds of questions and issues that I am about to outline. I am sure you have valuable contributions to make in completely unrelated areas, as well.)


I’d like to focus the remainder of my remarks today on the kind of transnational American Studies that is direly needed and that scholars in China are well-positioned to do. This scholarship falls into  two broad categories, both of which address the ways in which two  cultures have been formed and shaped by contact with each other: the first area is  work focused on the Chinese and Chinese culture in the United States, and the second is  work focused on Americans and American culture in China.  


Let us turn for a moment to the subject of the Chinese in the United States in the 19th-century.  U.S. scholars know a fair amount about the Chinese workers who came to California in the 19th century  attracted by the gold rush, or by jobs building the transcontinental railroad. But relatively little that they know is in those workers’ words. Indeed, so  rare are primary sources conveying first-person experiences of Chinese immigrants, that Mark Twain’s fictional version of such letters  are the most famous and best-known. In a piece by Twain serialized in Galaxy Magazine in 1870 and 1871, a fictional immigrant named Ah Song-Hi writes to his friend Ching-Foo  back in China  a running narrative of his experiences in California. It paints a society that collects a mining tax from the Chinese not once but twice, that abuses them physically with impunity, and that denies them the opportunity to defend themselves in court. Mark Twain wrote this  hard-hitting and powerful satire on racism toward the Chinese in San Francisco when a  direct exposé he wrote on this topic  was censored.   It would be the same technique to which he would return in his novel Adventures of Huckleberry Finn to satirize racism toward African-Americans.   But where are the voices of the real Ah Song-Hi’s?  Many of the immigrants were illiterate, but some presumably dictated letters  through literate scribes and sent them home to China. And that’s where they stayed. Are there family archives or other archives  in China where one might still find some of these letters?    This is a key chapter of American history whose records are not in the U.S. but may be here.  They are certainly worth hunting for.  My university was founded with the fortune that Leland Stanford made as President of the Central Pacific railroad and the Southern Pacific railroad—railroads which  Chinese workers largely built. But there are no copies of letters those workers sent home in our university library. And that is a shame. It would be good to add their voices to those of the men who employed them to build the rail lines that in turn built our school. 

 What images of the Gold Mountain circulated in China propelling these immigrants across the ocean to California? What did the Chinese understand of America before they came?  Answers to those questions must be sought in China, as well---in Chinese sources.  This is a key chapter of American history which  Chinese scholars based in China are equipped to ferret out.   

Something else that we know very little about is the impact that  those laborers and business people who spent time in America and then returned home had on Chinese culture and society.     Many returned with wealth.  How did this transform their lives?  Did they invest their earnings? Continue East-West trade?  Did one-time peasants rise to become landowners?  Did this upward mobility threaten the rigid class system in China? What American ideas, customs, proverbs, or products entered China through these cross-cultural  sojourners?  Guandong Province has always been thought of as the most free-thinking and independent-minded of all provinces in China.  Can any of this be attributed to the overseas Chinese who returned home with new ideas? 

  The experiences of Chinese women in 19th-century California has been explored  during the 19th century in such useful books as Surviving on the Gold Mountain: A History of Chinese American Women and Their Lives by Huping Ling (SUNY Press 1998), which draws on regional and national U.S. archives and English-language and Chinese-language newspapers published in the U.S. But the lengthy and informative bibliography includes no primary or secondary sources from China.  Surely there are gaps in this story that research in archives in China could help fill. Other useful books are Judy Yung’s Unbound Feet: A Social History of Chinese Women in San Francisco (U of California Press, 1995), and Benson Tong’s Unsubmissive Women: Chinese Prostitutes in Nineteenth-Century San Francisco (U of Oklahoma Press, 1994). These too rely almost exclusively on sources located in the U.S.  How can the proverbial pushes and pulls that drew Chinese women to the U.S. in the 19th century be understood without factoring in perspectives   drawn from Chinese archival sources about their place in Chinese society and their sense of their options in life? And without mining any extant letters they may have sent home recording what they encountered in the U.S.? 

A taste of the riches to be gleaned from Chinese-language primary sources written by nineteenth-century Chinese immigrants and visitors to the U.S. may be glimpsed in the wonderful anthology, Land Without Ghosts: Chinese Impressions of America from the Mid-Nineteenth Century to the Present, translated and edited by R. David Arkush and Leo O. Lee ( U of California Press 1989).  The book, which includes commentaries from 1848 through the 1980s, is fascinating. But surely there are at least as many  sources left out of this book as are included—sources Americanists in China are positioned to recover, translate and analyze.    

For example, one intriguing early twentieth-century novella about a Chinese student’s adventures in America  has never been translated into English. Sau-Ling Cynthia Wong writes that 
KUXUESHENG (The Industrious Student)*  a well-crafted novella published in China under the pseudonym of Ziyouzi, contains perhaps the first fictional character with a clearly non-sojourner mentality. The novella is part of a vast body of anti-Exclusion literature arising from the 1905 Chinese protest boycott of American goods and collected in Aying’s [Fanmei huagong jinyue wenxueji,]…  enormous, multigenre compilation published in 1960. Kuxuesheng describes a patriotic student who travels to America in order to acquire the knowledge needed to save his crumbling country from corrupt Manchu rule as well as economic and military invasion by foreign powers. Before the 

protagonist returns home, he receives help from an extraordinary old man, a wealthy Chinese immigrant who has managed to create his own utopian estate in an inhospitable, often overtly racist, society. Significantly, the old man is named Huasheng, evoking Washington, ‘father of the American nation.’ (Huasheng forms part of Huashengdun, the Chinese translation of Washington’s name), but also meaning ‘prosperity for China,’ a cause to which he contributes but in which he does not personally participate. This doubleness of vision and commitment is the earliest example I can find of the sensibility later described as Chinese American by the sixties generation.*
Perhaps  one of you in this room will  make this interesting  novella available to Americanists hampered by their lack of Chinese.  There is also valuable work that China-based Americanists may contribute to an understanding of more familiar, yet still relatively under-analyzed texts  such as Yung Wing’s My Life in China and America (1909).  Several scholars have discussed the story of China’s short-lived l9th-century Educational Mission in Hartford in which Yung Wing was so central, but the  subject is ripe for re-examination by scholars in China—particularly as the earliest example  of a cross-cultural experiment in educational exchange, a forerunner to today’s Fulbright program, among others.  How did the fears that led the Chinese to close the Educational Mission play out over the next hundred years? In what ways did they portend future challenges of ventures where East met West? And what happened to the other students educated in Hartford who stayed on in the Untied States? How were students who participated in these early exchanges and then went back to China shaped by their experiences?**

 If Chinese scholars have much to contribute when it comes to understanding the experiences of the Chinese in the U.S., you also have much to contribute  when it comes to interpreting the influence of Chinese culture on the U.S.  The topics I’ll mention now would probably require collaborative research with U.S.-based scholars and I know that many would welcome such collaborations. Let me take you on a rather whirlwind tour of some of the possible research topics lurking out there in areas ranging from medicine to music to literature and cultural icons 

American Studies scholars have recently researched the role African Americans played in changing America’s pharmacopia,*   but the impact of Chinese medicine and healing on American culture remains relatively unstudied.  In 1862, when Leland Stanford’s wife, Jane Stanford, lay dying from a serious pulmonary disorder, the Stanford’s Chinese cook went to Sacramento in search of the famous herbalist Yee Fung Cheung, who quickly brewed  an elixir that saved her; the principal ingredient was mahuang, a natural source of ephedrine, which is often prescribed for pulmonary disorders.   What impact did Chinese medicine, from Jane Stanford’s mahuang tea, to contemporary acupuncture, have on American culture and society? And what impact did it have on the practice of medicine in the U.S.?  


During  the 1960s and 1970s, when there was limited access to the U.S. for many Chinese, books had a way of traveling where people could not—books like Chairman Mao’s Little Red Book, the I Ching, the Book of Tao,  all of which were ubiquitous in sixties America.  What would Chinese Americanists make of what  the sixties generation did with these Chinese texts?  Why did a Euromerican hippie in San Francisco have readings from the Quotations of Chairman Mao at her wedding? Why did Andy Warhol do a famous silk-screen painting of Chairman Mao?  Why was  this Chinese political figure embraced as an icon of the counterculture? 


And if some Chinese texts helped energize the counterculture, a different Chinese text is frequently invoked by the American military. Under the headline “U.S. War Strategy in Iraq Had an Asian Flair,” journalist James Holmes recently noted, that  “Operation Iraqi Freedom bore the unmistakable imprint of Chinese philosophy. Indeed, the name of Sun Tzu, author of  The Art of War, popped up in U.S. military briefings at least as often as did that of Carl von Clausewitz, the best-known Western student of warfare.” Do Americans  and the Chinese  read the same Sun Tzu?  Is anything lost in translation?    


Readers of Maxine Hong Kingson’s wonderful novel  Tripmaster Monkey, His Fake Book, were treated to a wild  Chinese opera  in Berkeley at the books’s conclusion. But most American readers really didn’t have the cultural literacy to know what was going on, despite the fact that Chinese opera has been in America since the 1850s, when the Tong Hook company performed in San Francisco and New York.  No history of Chinese opera in America has yet been written. It’s another   topic for a potential collaboration between U.S.-based and China-based Americanists.  If Chinese scholars can give Americans insight into what’s going on in Kingston’s Tripmaster Monkey,  they could also offer interesting responses to the role of Chinese traditions in other books by American writers of Chinese descent (as some of you have already done)—Amy Tan,  Genny Lim, and  Frank Chin,  to name a few.      What insights might Chinese-based Americanists bring to the poems carved on the wall in Chinese on Angel Island, collected in the beautiful bilingual volume entitled Island: Poetry and History of Chinese Immigrants on Angel Island, 1910-1940?*    


Probably neither American Studies scholars in the U.S. nor American Studies scholars in the China could figure out by themselves why Chinese characters have become such popular tattoos among so many NBA basketball stars.  Or  why American audiences flock to movies featuring Jackie Chan (Cheng Luong) and Bruce Lee (Li Xiaohuong). The world will do just fine if we can’t answer these questions. But that doesn’t mean that  having some cross-cultural conversations about them couldn’t be stimulating and fun.  


These are a few topics relating to the Chinese and Chinese culture in America that  American Studies scholars in China might consider addressing in the future. 

Before moving from my discussion of research topics involving the Chinese in America to my discussion of topics involving Americans in China, let me mention some contemporary writers who bridge both of these categories and who are potentially fruitful subjects for your research—contemporary writers who were born in China, emigrated to the U.S., and are now writing  important  American literature in English that is set in China.  It would be fascinating to hear Chinese scholars’ responses to the intriguing stories of Ha Jin, for example, in his collection published in 2000 entitled The Bridegroom. (Jin won the National Book Award and the Pen/Faulkner award for his novel Waiting.)  And it would be fascinating to hear Chinese readers’ reactions to a   highly-acclaimed first novel by Terrence Cheng that came out in 2002 called  Sons of Heaven. Cheng, who came to the U.S. as a child, takes the very powerful image of the anonymous young man who held his ground before a line of tanks in Tiannenmen Square, and invents the backstory leading up to that moment,  and imagines what happened after it.  He tells these stories through the lives of two brothers, one a member of the Red Guard, the other a protester  in Tiannenmen Square.  The book is well-researched, dramatic and highly readable.  Does it ring true to Chinese readers? Scholars of American literature in China could contribute in very valuable ways to discussions of these and other texts.* 

   What about topics relating to Americans and American culture in China? 


First of all, although the  world American missionaries encountered and tried to shape in China has not been neglected by scholars, it has certainly not been exhausted, and it has been somewhat one-sided.   We have   a 1983 book like The Missionary Mind and American East Asia Policy, 1911-1914 by James Reed (Harvard), and a fine book on 19th-century missionaries by my former  Yale classmate Jane Hunter,** but only relatively recently are scholars attending to how western  missionaries and their ideas figured in the minds of the Chinese.  A fascinating 1996 article  in American Studies in China by Chinese Scholar Wang Lixin entitled “American Missionaries and the Trend of ‘Opening Eyes to Observe the World’ in China after the Opium War” (American Studies in China, Vol. 2, 1996) notes that Protestant missionaries who published early books in China about the West were a key source for Chinese intellectuals including Lin Zexu,  Wei Yuan,  Xu Jishe, and Liang Tingnan.  Wang Lixin’s intriguing research tells us, for example, that one early Chinese-language history of the U.S. written by E.C.Bridgman, the first missionary sent by the American Board of Commissioners for Foreign Missions (writing  the pen name Gao Liwen)  and published  in various editions between 1838 and 1861 “introduced China for the first time to the Western democratic system and enlightened in many ways the Chinese intellectuals seeking ways to enable China to stand on its own feet and resist foreign aggression.”    Wang Lixin notes that 

Bridgman represented the United States as a democratic society governed by law. His purpose was to extol and propagate its political and social system. Though it was hardly

possible that China of that time would copy this system, his description easily struck a responsive chord in the hearts of Chinese intellectuals,  as the Western democratic spirit has something in common with the Confucian concept of the people being of fundamental importance in a country, [particularly in the  context of an autocratic]   late Qing dynasty [beset] with  serious problems  [including an] officialdom [that] was corrupt to the extreme.

Wei Yuan found appealing the idea of political leaders elected by the people. Xu Jishe admired George Washington for not passing on the presidency to his descendants. Liang Tingnan liked the fact that American law does not simply change when the country’s leaders change. Bridgman also devoted much attention to the  importance of technology in the development of a modern economy—an idea which the Qing government opposed, but which these enlightened Chinese intellectuals  found appealing, and which would be increasingly central to China’s strategies for negotiating modernity.   Wang Lixin concludes that Bridgman’s work had great impact on Chinese intellectuals ‘ developing views of politics, political structures, and modern development.’  This article is an example of important transnational American studies that scholars in China are fortuitously positioned to do.

 Sometimes the preachings and writings of American missionaries in Asia brought about unintended consequences. In Thailand, for example,  American  Protestant missionaries were singularly unsuccessful in making converts to Christianity. But they turn out to have had a big impact on Thai Buddhism, leading Thai Buddhists to re-evaluate the texts, practices and teachings of their own religious tradition, and make some significant changes.  Were there any analogous  unintended consequences of the work of American missionaries in China?

    The impact on Chinese culture of other texts by American writers  continues to be a fruitful topic in transnational American studies. In the  beautiful 1995 book Walt Whitman and the World, edited by Gay Wilson Allen and Ed Folsom, one finds an illuminating essay by Guiyou Huang on “Whitman in China,” along with a poem, and a translated essay by  Li Geguang.    Huang’s essay tracks the range of responses to Whitman in China over time, against the exigencies of the Chinese social and political climate.  The volume also includes  an extensive  bibliography of Whitman translations and criticism in China.  Huang extended this discussion in his book-length study, Whitmanism, Imagism, and Modernism in China and America,  where he notes that the Chinese view Whitman as a figure that they “picked up…of their own accord,” a figure not imposed on them as Shakespeare was imposed on them by British missionaries, and a writer whose Chinese fans included Mao Zedong.   Further welcome  contributions  to this discussion appear in the 2002 book Whitman East & West: New Contexts for Reading Walt Whitman, edited by  Ed Folsom, which came out of a fascinating Whitman conference held in Beijing.  Essays in the book by   scholars including, in addition to Guiyou Huang, Liu Ronquiang, Ou Hong, Wang Ning, and Liu Shusen explore such issues as the ways in which Whitman “acted as an intermediary who reattached [Chinese writer Guo Moruo] to his  [own] Taoist roots in the ancient texts of Lao-Tzu and Chuang-Tsu,” or the special role Whitman played in shaping “China’s political and cultural modernity as well as in the Chinese literary modernist movement.” 
 
As a Mark Twain scholar, I hope I may be allowed a selfish question: when will comparable attention be devoted to Mark Twain in China?  China valued Mark Twain for years, in ways that were often different from the reasons he was valued in America. Chinese readers paid more attention to Twain’s critique of American racism towards the Chinese and  appreciated his critiques of capitalism and the role of money in American society  more avidly than most American readers did. I have often seen references to the fact that Mark Twain may be the best-known American author in China.  But until today  I was unaware of any critical study available in English that maps and analyzes Chinese responses to him. Professor Mei Renyi noted that a master’s thesis on this topic was written at Beijing Foreign Studies University. But it is completely unknown to Twain scholars outside of China, and that is a shame.  How did Chinese readers read Huck Finn? Or Connecticut Yankee? at different moments in time.  Are readers in China aware that in 1900 Mark Twain announced,  “Why should not China be free from the foreigners, who are only making trouble on her soil? If they would only all go home, what a pleasant place China would be for the Chinese!”  Was Twain’s anti-imperialism more esteemed in China than the U.S.?  There is a great deal of attention devoted  to Mark Twain these days in Japan.  Tsuyoshi Ishihara has a book on Mark Twain and Japan soon to be published in English by a university press in the U.S. There is a Mark Twain Journal published in Japan, and an active Mark Twain Circle there. There is also an active  Mark Twain Circle in Korea. How much interest is there in Mark Twain today in China?  Has there been Chinese-language criticism on Twain that would interest  Twain scholars beyond China if it were translated into English? I, for one, would love to see this conversation develop. I would officially like to invite any of you interested in working on this topic to submit a paper to the  International  Mark Twain Conference being held in August 2005 in Elmira, New York.  The deadline for submission is this November 30, 2004.*    I’d be happy to give any of you details on how submit.  Whether or not you got to Elmira in 2005, I hope you will think about exploring the subject of Chinese responses to Twain, and will encourage your colleagues to do so as well. As a past-president of the Mark Twain Circle of America, I’d do all I could to ensure that your work  reach as wide a circle of readers as possible.  A new annual journal of Mark Twain Studies that is about to be published in the U.S. will be one venue that would welcome contributions on this topic from scholars in China. 

Indeed, Chinese scholars could make valuable contributions to transnational American studies by exploring the role that texts by other American  played in Chinese culture.  I was fascinated to learn, for example, that Lin Shu, in his 1901 translation into Chinese of Harriet Beecher Stowe’s Uncle Tom’s Cabin, took the occasion to draw the analogy between    America’s treatment of  Blacks, and  America’s treatment  of the Chinese: “Recently the treatment of blacks in America has been carried over to yellow people,” he wrote.  He wanted his translation to serve as a cautionary tale to Chinese who were favorably disposed towards Westerners. “Those who favor the white race…under the erroneous illusion that the Westerners are generous with vassals, are eager to follow or join them. In this respect there are indeed quite a few readers for whom this book should serve as a warning.” *  There have been occasional articles in English on Chinese responses to other American writers ,  but there is much that readers of English still don’t know. And, indeed, it would be fascinating to hear more about Chinese reactions to American poets, novelists, dramatists and autobiographers of Chinese origins or descent. How have the Chinese read  works  by  Chinese American writers including   Lin Yutang, humorist and popularizer of oriental wisdom, whose  books include the 1948  Chinatown Family, a novel about an immigrant family in New York? What about the first novel about  the life of a New York Laundryman, H. T. Tsiang (Jiang Xizewng)’s 1937 proletarian novel And China has Hands? Or popular autobiographies    that interpreted Chinese life for American readers—works like Pardee Lowe’s Father and Glorious Descendant (1943) or Jade Snow Wong’s (1945) Fifth Chinese Daughter?     How do readers in China respond to  plays by Genny Lim?  To novels by  Amy Tan, Maxine Hong Kingston,  Frank Chin,  Shawn Wong, or  by the two writers I just discussed, Ha Jin and Terrence Cheng? To stories, poems and memoirs by Shirley Geok-Lin Lim?  Chinese scholars have addressed some of these texts in print, but there is room for much additional work, as well. 

Although I have focused my comments on research topics  involving Chinese people and Chinese culture in  America and Americans and American culture in China, there are also innumerable  questions being explored today that involve ideas, artifacts  and enterprises that connect both.   Topics that are increasingly the focus of American Studies courses  on U.S. campuses include  consumer culture, and sweatshops and the global economy.  All of these topics have impact on China as well as America,  as Chinese labor produces products that find their way through global businesses like Walmart  to U.S. consumers, and  the purchases made by  U.S. consumers allow those  businesses  to expand into Chinese markets ( I understand there are over 30 Walmart stores in China today).  But scholars who teach courses in consumer culture and global labor markets in the U.S. have generally  not been able to discuss these issues with academics in China.  Such conversations could add useful perspectives to discussions of globalization in the academy. 

I hope that scholars of American Studies in China and the U.S. will have the chance to get to know one another better in the future, and I hope that the result will be some collaborative research projects, some fruitful exchanges of information, some stimulating conversation, and some valued friendships. As I will note tomorrow, the American Studies Association is delighted to be able to collaborate with the US-China Education Trust to bring four Chinese scholars to our next conference this fall in Atlanta.  I, for one, and am delighted at the prospect of hearing more Chinese voices in the cultural conversation around American Studies as the field reconfigures itself in the 21st century. 

* Although Wong translates the title as “The Industrious Student” Julia Chang Bloch and others at the seminar noted that a more apt translation is “The Bitter Student.” 


* Wong writes that “Out of Aying’s vast compilation, only a short excerpt on the United States from Kushenhui, a rambling novella on the plight of Chinese ‘coolies,’ has been translated as ‘The Bitter Society’ (Mei, Yip and Leong 1981). The authors of both Kuxuesheng and Kushehui appear to be ‘returnees’ rather than settlers in the US. Their work shows somewhat greater familiarity and empathy with Chinese American life than visitors’ accounts penned by members of the Chinese elite, such as Huang Zzunxian and Liang Quichao (Translated excerpts from their accounts are found in Arkush and Lee’s Land Without Ghosts (l989), an anthology on Chinese impressions of America.)” From Wong’s essay on Chinese American literature in King-Kok Cheung, ed. An Interethnic Companion to Asian American Literature. 





** My colleague Haun Saussy, for example, recently told me that in 1917,  Chen Hengzhe (Chen Nan-hua or Sophia H. Chen), a Chinese student studying at Bryn Mawr College, published a story entitled “A Day” in a Chinese-language journal published in the U.S. whose title one might translate as Chinese Students Abroad. This story, which Saussy says was written in the vernacular, was published a few months before Lu Xun’s story “Diary of  a Madman,” which has long been considered the first vernacular Chinese short story.  Saussy notes that Chen Hengzhe returned to China in 1920 and became the first female professor covering western history. In 1949 she moved to Shanghai and taught in Southeastern China University there. "One Day" is reprinted in Amy D. Dooling and Kristina M. Torgeson, eds., Writing Women in Modern China: An Anthology of Women's Literature from the Early Twentieth Century. NY: Columbia University Press, 1998, 91-99.


 


* See  books by  Gwendolyn Midlo Hall, Africans in Colonial Louisiana: The Development of Afro-Creole Culture in the Eighteenth Century (Louisiana State University Press, 1995) and  William Piersen, Black Legacy: America’s Hidden Heritage (University of Massachusetts Press, 1993).


 


* Island: Poetry and History of Chinese Immigrants on Angel Island, 1910-1940 by Him Mark Lai, Genny Lim and Judy Yung (University of Washington Press, 1999).


* Ha Jin, The Bridegroom: Stories (Vintage Books, 2001); Terrence Cheng, Sons of Heaven (Perennial Books, 2003). 


** Jane Hunter, The Gospel of Gentility: American Women Missionaries in Turn-of-the-Century China. (Yale University Press, 1989).


 


 


* Please send papers in duplicate to:Barbara Snedecor, Director, Center for Mark Twain Studies


One Park Place, Elmira, NY 14901. The deadline is November 30, 2004. 





* Excerpts from his introduction are reprinted in Land Without Ghosts, 
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